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Using Hebrew's constructed
and human feel, while adding
a century of lessons from
geometric type design.
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POSTEA HEBREW ABOUT

As an extension of Veronika Burian and José
Scaglione’s Postea Latin, the Postea Hebrew font
family is a take on geometric typefaces by Tom Grace,
with consultancy by Meir Sadan. Postea Hebrew is
infused with the right attributes for setting paragraphs
and headings, and perfect for branding and text use.
The classic curves and purposeful details keep its
individuality intact while allowing it to fit an incredible
range of design needs. Because of these qualities,
Postea Hebrew makes normal reading in paragraphs a
cinch and your branding memorable.

Postea Hebrew's main goal was to match the Latin’s
colour and rhythm for a unified look in multiscript
typography. This required studying Postea’s existing
Latin version, as well as Hebrew typefaces and
lettering made with a similar look or during a similar
time period. A second goal was to provide a style
for modern Hebrew and Yiddish typography which
combines geometric and handmade structures for a
readable, familiar, and still novel family.

Compared to midcentury attributes of restraint and
a sparse appearance, Postea’s deliberate play between
character widths injects its personality with liveliness
and distinction. Another nice surprise awaits: spacing
for the Hairline weight is tighter for optimal use in
large headings and titles, while the regular weights
have the expected, slightly looser spacing for text.

Postea Hebrew is opinionated and has modern
stylistic sets with softer, specially-designed alternate

STYLES

Hairline PEEAl
Thin o7
Light 70
Regular 7
Semibold P XN
Bold 11217
Extrabold P MDUPN

VARIABLE STYLES
Hairline p'pTto
Extrabold 1pw MDOPN

characters. The default characters ‘b"and ‘u’ are
gentle around the bowls, so Stylistic Set 03 replaces
them with the typical, harder forms. SSO2 includes
'f,t, and y’, and is a more stoic interpretation of the
default characters with several Arabic, Cyrillic, Greek,
and Hebrew alternates here. The single-bowled ‘a’ can
be found in SSO4. And wallpaper-worthy geometric
symbols and ornaments are packed into SSO1 and 09.

Postea Hebrew's seven upright styles or one
variable font are accompanied by an all-new family
of icons in three weights, for which we developed a
new, easy activation method. Simply bookend the
desired icon name with colons (:arrowUp: :firstAid:
:aid: :chargingStation:), making sure to capitalise each
word after the first word, then select it and activate
SS10. Icons include wayfinding, social interface, and
sanitary precautions like face masks, thermometers,
hand washing, and much more.

Postea Hebrew brings all this together nicely,
invoking a balance between a constructed and human
feel while benefitting from a century of geometric
type design. The multiscript family is resilient in the
number of ways it can be used, and its recognisable
characters make it a prime selection for branding,
signage, corporate typefaces, and magazines.
Beginning with 100 years of lessons in geometric
type, Postea Hebrew is the rational response for text
— an adaptive take on geometric sans serifs.
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POSTEA HEBREW VARIABLE

WEIGHT AXIS (FROM LIGHT TO EXTRABOLD)
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POSTEA HEBREW FULL FAMILY OVERVIEW*

ULTRATHIN THIN LIGHT REGULAR SEMIBOLD BOLD EXTRABOLD

ARABIC A Azl Azl Azl Azl vl vl
CVRILLIC \a Aabb Aab6 Aab6 Aab6 Aab6 Aab6
Aobb  Aabb Aabb Aab6 Aab6 Aab6
CreEK cPE AoBPR AoBB  AcBR AaBf AaBB AxBf
obE AoBB AoBB  AoBB AaBB AaBf AaBf3

HEBREW N N1 N21) N2 N2 Naa N2aA
AT AaB AaBb AaBb AaBb AaBb AaBb AaBb
Yols AaBb  AaBb AaBb AaBb AaBb AaBb

*Families sold separately

All multiscript families include corresponding Latin.
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Brutalist
Rapido
Arcnitektura
Tipografia
Senaletica
GALLERY
geometrik




ﬂ%7p1113
multiscript
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BT*'yYvMA

EXTRABOLD 50PT

EXTRABOLD 45PT

EXTRABOLD 35PT

NT75"™TNA NI AT'YD1NA
N7 TND TINH Nhanny
NXYNKN Y2 vy Tinn
.20-0 ANKN YU MIUNAN
n"AL I"aAaNny» aryoman
YIN'DAI 1YN [1vaa
JNIMKYI1 N'Y'YA NNXa
NANXN "DANN NP INY
- A'TIANIP Y UNRNnYN 1A
béton brut
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POSTEA HEBREW DISPLAY SIZE

IIIIIIIIIIII

N7 70100

HAIRLINE 5 OPT

N7 70100

IIIIIIIIIIII

NI7277TNA NN DT 70100
M7 INY NNANNY
MIEND INOYDN 78 NN
N7 701020 20-n NN 78
/N IO DM PONDY
NIo'oUa NININA w1l
NOINY NP7 10Y DI

N7 W0NYN 12 MNIND
OEtoN brut - MNP
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‘Rhythm & Reaction’
getsunder the skin

of a British love affair
with American jazz.
Jazz first came to
Britain as a visval and
cultural style — rather
than as a musical form,
writes John L. Walters.
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Rhwythm & Reaction gets
Under the skin of a Britisn
ove affair with American
lazz. Jazz Nirst came to
Britain as a visual ano
cultural style — rather than
as a musical form, writes
Jonn L, Walters,




POSTEA HEBREW HEADLINE SIZE

HAIRLINE 25/30PT

O NN DO 'DO701N2AN DT
NN N727TND 78 DO TN

THIN 25/30PT

N10 NN DTN 'DO701N12N OO
NTINN N17D77TNND 7Y DRI

LIGHT 25/30PT

N10 NN DOY 'DT701N2N DTN
NTINN N17DMTND 7Y DTN

REGULAR 25/30PT

N10 NN [NON 'DO7D1NAN DTN
NMMYTINN N17DOMTIND 7w DTDNNITN

SEMIBOLD 25/30PT

N10 NN 1PON 'DO7D1N2N DTN
N"TINN N17OMTNN 72 NTDNITN

BOLD 25/30PT

10 NN |PON 'DO"7DTNAN DT
N'NTIDN N75™TNN YW NTDA"HITH

EXTRABOLD 25/30PT

110 NN (KON "VOUFLMAN BT
NOYTIND NMY5" TN YU R1'DA*HITH
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POSTEA HEBREW HEADLINE SIZE

HAIRLINE 25/30PT

ANA NOW | was on my journey, in a pair
of thick boots and with a hazel stick

THIN 25/30PT

ANd Now | was on my journey, in a pair
of thick boots and with a hazel stick

LIGHT 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

REGULAR 25/30PT

And now | was on my journey, In a pair
of thick boots and with a hazel stick

SEMIBOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

BOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

EXTRABOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick
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POSTEA HEBREW SUBHEAD SIZE

HAIRLINE _18/22PT
PR TN IYONC= 11200 TITTON TINEDCT NI i1 1oy
101N NOINYINT NQY O 1M 7 PIONET ANNCT 19T /17X 8)]
T DOIRD DIINATNYAD N YD) 1 nmy7 U\jﬂ)T 1™Aan
A NTOINUN NODI pJMNe T 1A 07

THIN 18/22PT

NN, NMININ NN - NMIANN DINTON DN YITN7 NN NI
NIN NOINYNT NIQD ™MD 78 DYNND NN NT w110 N7 D101
1T DDA DININATYIAD NN WD 1N DINW7 1N M0
NP'DNON7 N2OIN NPININD LT T2 .07

LIGHT 18/22PT

NNIIX,NMNIN NN - NIAVN NINTHN DN PNITNT7 NN ND0N
NINYN7 N2 1™M2N 7Y NNND NN NT W1 . N17217[71101
Tl DMININATTVID V1IN IR 1IN ONWYV7 Q1N 120 01N
NPTONON7 NDAIN NPINND LT T2.0171T1 00

REGULAR 18/22PT

N"IX,NMIRINNPN - N1APN NINN DN PTNY NN Nb0nn
NINWNY7 N'ap 1120 7 NPND NN DT 1R . DMY7anxpnt
1w 0'MININAT VD 1IN IR TIN DTNW7 (1N ™20 01N
.NP'ONON7 NONIN NPNNA,IT T2 .0"71T 0D

SEMIBOLD 18/22PT

NIY ,NMININNPN - M2ANN NINTHN DN P2ITN7 N'D ALKN
NINYN7 N12D 1"Man 7V NPNN NN DT 21A'N ..I'I"'7]'I"XPJ'ID'I
DMNINA1 VAL AINA PIN'Y 1N nNwYy MMYN 1"Man Nin
.np*uncm? Noa1n NP NNN ,1IT NTa .0"71T1 D'LIYA

BOLD 18/22PT

,ATININ NHN - NANPN NNTHPN NN PIATAY N'n DHN
N'ap ]"2n 7w NPNN NN AT 21a™N D71 P1a1 NI
VA 1IN UIP'W 71N n'nwYy YN 1"Man Inin NINwNY
"NOUNY7 ND>A1N APNND,LIT 7Y TA .0"71T1 D'DIYA D™MIPINAL
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POSTEA HEBREW SUBHEAD SIZE

EXTRABOLD 18/22PT

,ATMNPIN NKN - NARN NINPN NN U2TYY N'h DN
1"a0 Y2 NRND NN AT PI12'N NPT NN
1INA PIP'Y 1IN B'NWY 1N 1"an 191N NINYaY Nap
NDAIN APAND,LIT TITA .B7ITI BD'DIYA B"ININAL 'VAD
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POSTEA HEBREW SUBHEAD SIZE

HAIRLINE  18/22PT

Whenever Henry Wilt took H e dog for 5 jH\} or, to be
mMore accu rate, when the dog too \< NiM, or, to be exact,
Wialsl : tC M them bo H Lo go and take them:-
—\w OUL C TH e house so that she \,,\,,»‘\J\Civ do her yoga

THIN 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or,
to be exact, when Mrs Wilt told them both to go
and take themselves out of the house so that she

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or,
to be exact, when Mrs Wilt told them both to go
and take themselves out of the house so that she
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POSTEA HEBREW SUBHEAD SIZE

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk,
or, to be more accurate, when the dog took him,
or, to be exact, when Mrs Wilt told them both
to go and take themselves out of the house so

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA HEBREW BODY COPY SIZE

HAIRLINE 10/13PT

THIN 10/13PT

DN 70NN NPINN 78D DT'7D1N27 ONTNnT 1)
JMININ NN - NN NINTHN DN WITNT710XNT7 N7
™MAN 7¥ NNDND NN DT WIDTN . N1721%02101 NI
DNV 1IN IWIVAT IR0 AN 01N NINYNT NP
1T 772017171 D01 DMININAT WAL VIND I TN
DT70112N 7 N0N WITN .NPTONONT7 NDODIN NPINND
10 27NWN7 10NA N7 S TINM71 D1PRT7 MONTNNN NN
TN NNT .NIANN 27 12 DTN 010N DY 1N N7N
012N NIXT7 101w NIA70 NI7DTINTT DTN DTTINT
LDIP0 DTN IN NONTNN K77 217, D101 00D
,0DT701N2N 02NN DN NIN7 17210 11000 AN

LIGHT 10/13PT

“ONY ,N72MTN NPININ 7N 01701127 ONTNNT7 1N
,NMININ NN - NI2NN NINWN DN WITN71 0XN7 NNt
™2aN ‘7 NHRNN NN DT W1ATNL.NY721%22101 NNIIY
YInY 1N 07 1PN 1120 01N DINYNT7 N12D
NN ,IT 7172077171 D'DIWA 0MININATTYVAD TN
NIN DT'70112N 7w N0 wITN .NF'ONON7 NDAIN
N7N12 27NPN7 10N N7 ,1TINT71 D1PN7 mMonmnnn
T2 NNT N1 127 172 DTN 00N DY 7N
11X'7 101w 11270 M72TIN71 DTP1IN OTITINT
TN IN NION"NN N7'7 2117 ,07e1n'1 0P 010
D12NN NN NINA7 177210 120N IMAND .DWI1P0 DT

REGULAR 10/13PT

“DNY ,N1721MTN NPINN 7ND DT'7D1127 ON™NnY7 a1n
,NMININ NHN - NIANN NINN NN ITN71 %07 NNty
™MAanN 7Y NHNN NN DT 19N .N1721%[E101 DX
YIN'W 71N DNWVY7 (1PN 1M2aN 1N NINYNYT7 N'Ap
NPNNND 1T 7172.0771T 0'DIYA DMININATYIAD JINA
NIN DT'7D1712N 7w (01 w1TN .NP'ONON7 NDAIN
N7N1227nwn7 1"0M2 N7 1TINM71 D1PHN7 nonTnnn
T2 NNT .N12HPN )27 172 07 TTN 00N DX IN
1IX7 101 11270 NM7DMTIN71 DTPINN DTN
DNUTINT IN NONTNN N77 2117 ,07"w1n'w1 0P DA
"1 012NN NN NINY7 17210 11200 2"aND .N01pn

HAIRLINE 12/15PT

N N N N1 A
127 U7 A

N EITNT1 N7 NNY70NY

Dllaliniiy

IO I, MM NDNC= 1)

AN MINWNT N2 [MAN 7Y ANNNT
217VAD N I 1N 0NV OIRN AN
NODIN NPMND T T2 .O71T D012 0NN
NID DT'70100N 7 N0N 17N .NJONONT
QA7NWN7 10N N7 TTINT71 DIPY7 MONTNnn
NN A7 11 0TI DONT NN N NN
N7 TN DTPIN DTITINT T2 NNT )

THIN 12/15PT

JU7DMTNNPINN 7ND 01701127 ONTNNT AN
"N NINHN NN YITNTZ1NN7 NNY7ONY
PI0TN 17272101 NI, DMNIN DON - N)
ANIN NINYNT7 N2 AN 78 NN NN DT
T217VAD N I TIN DNV 1N AN
NDDIN NPNND LT T2 01717 D0IWA DI
NIN DT'701N2N 78 M0N0 WITN NP'ONON7
17NWN7 10NA N7 1TINT71 D1P0N7 N0NTNNN
TN A7 12 07TTIN 00N DX N NN
M72TINTI DTN DTINTINT TN NNT N

LIGHT 12/15PT

TTN NPINN 7D DT'7010127 ONNNT7 A1)
NINMN NN WITN71 0XN7 nh'7oNy N7
72122101 NTNIX,NMNIN NN - NN
“N7 N2 ™MAN 7w NNNN NN DT 1o
w1 71N 0'NW7 1PN M2N I0IN NINY
1T 70T2.0771T1 DTDIYA D1N1NATYAD 1INA
7v 01 WITN .NPTONTN7 NDDIN NPNND
JTINT71 DI1PN7 NIONTNNN NIN DT'701020N
D'ON' N 1IN N7N 12 27NWN7 ['0na N7
DTTINT TN NNT.NIARN 127172 0 TN

REGULAR 12/15PT

"IN NPINN 7ND DT701127 ONTNNYT 21N
NIN'N NN PITN71 X077 nn'7ony ,N'7o
1721XP2101 NN, NTMININ NN - 112N
“N7 N2 2N 7w NHRNN NN DT »1an
PINY 1N DINW7 Q1N ™20 01N NINY
1T 0T .0771T1 D'DIRA D™MNINAT VA 1IN]
7w n01N wITN .NPTONON7 NDAIN NPINND
,JTINT71 DIPN7 NONNNN NIN DT'701120
D'ON' NTIXT 71N N7N 12 27NWn7 "0M2 N7
DTNTINT T2 NNT.NAPN A7 172 07 TTN
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POSTEA HEBREW BODY COPY SIZE

SEMIBOLD 10/13PT

721N NPINN 7N DT'7D1N27 N NNY a1
NPN - MaRnN NINHN NN PATA71 XNY7 nn'7ony
NN NN DT 219N .N"71rXPIa iIY,NMnin
D'NWY (1N "™an Inin NINYAY Nap Man v
.0™71T1 D'DIYA DININATYAD 1IN ID'W IN
nO1 YIT'N .NPIDNONY NDA1N NPAND T T

N7 ,1TIN"'71 D1pY7 NION"NNN NIn oOT'7D1an 7w
122 0" TTN 0'ON' DY 1IN NYN 12 A7nwn7 (rona
“D"TN'71 DTPINN DTITINY T2 NNT .Nann 1"a7
21N7 ,0"PINY1 0PI 012N NIX'7 10MY ma7n mY7
120N AN .NRIPR ATTINT IN DoNTNn N7Y7

BOLD 10/13PT

,A7OMTN APAN 7N oryv1MaY onmna aim
NPN - MaRN NN'PN NN PTAYI AXAY nn'yonw
NPNA NN AT P12N .N71XPIA1 DX NN
D'N'WY7 1PN 1"MAaN 1PN NINYAY N'an ™Man 7w
.0"71T1 D'DIYA D™MIPINAT YVAD 1INA PIR'W 11N
101 Y1T'N .AP'DNONY NDA1A APANALITTITA
N7 min"'71 mipynyY monmnan Nin oryvmMan v
D"TTN D'ON' DY 1IN NYN 1A aYnwaY jroaa
DTPINN DTINTINY TN NNT.MANA a7
"Y1 0P 0N9AP NX"7 101Y MaYn M7OMTINT
JPIPH DTTTINT IN NMMoNTNA NYY anY ,.omen

EXTRABOLD 10/13PT

ATOMIN APAN YN aryO1MAY ontnnY aim

- MIANN NIN'VBN AN DATAYI XY Aan'yDnY
NN AT D120 .APIIAT N, NN BN
MIYN ["AN AININ NINPAY N2 a0 Y npNn
D'DIYA B™MPINAL 'VAD 1NA DI Tin BNy
.AP'ODNUNY NDAIN NPAND IT TYTA DI
DIPKY Non"nnn NID BTYLMAN Y non wITn
"N" N IR NN AYRRAY rona NY 1minen
"1TINY T2 NNT .MAKA 1"AY 2" D" TTA D'O
DMAN MY 101 MY MYDS™TINYI DTIPA DY
DITIN™ IN MON"NA N7 anY a1 nvm

SEMIBOLD 12/15PT

"IN NPNN 7N 0T'7D1NA7 onnnY atn
NIN'MN NN YATA71 X7 nnyonw ,n7o
1712181 NNIX,NMININNHKN - Mapn
“nY7 N'ayn 1™an 7 NHPND NN DT 1aN
YINY 1N 0'NW7 Q1WN "™AaN 101N NINY
T NT2.0771T1 D'DIYA 0™MIPINAT VAL 1IN
7w nO01 wI1TN .N{P'ONONY NDA1N NPIAND
JTINTYZ1 DIPHY7 Non"nnn NIn DT'7D1Nan
D'ON' DX JIN N7N 12 27nwnY7 1"0na N7
“NNTINY TIANA NNT .NanN a7 12 nn 1T

BOLD 12/15PT

NPNN YNO 7017 onmna? aima

NN wITAYI XY Ann'7OnY ,NYO"MIN
"121 NTIX ,NMIPIN DKN - MARN NNTHN
1"2a0 Y NPNA NN AT 1A .N'rxm
DNV 11PN 1"™Man Inin NNpaY Nap
D'DIYA DTININAT VA 1INA DID'Y 1IN
"UN7 NDA1A AP'NNA ITTYTA .DYIN

NIn DT7D1NAN 7w 01 PITN .APDN
“n7 [1"ona N7 ,1mnm'71 pipnY nonTnnn
12'2 0" TTN 0'ON' DY TIN NYN 1 AN

EXTRABOLD 12/15PT

AP'AN YND pTyoMaY ontnayaim
NN aTAayI YAy ANy N nYD™M TN
NN ,N"MIPIN NBN - AR NMNTHN
Y2 NHNA NN AT P12'N NPT
1IN ]"AN 1IN NINPAY Nap a0
B™ININAL'VAD 1INA D1P'W 71N B'NWVY
NDA1N APINNILITTYTA AT D'DIYA
=yuo1Man Yy qon vrrn . .Ap'LNONY
NY ,11in"71 p1pnY nion"nnn N1ID DT
B'ON" MW" TIN NYN 12 AYNwAY romaa
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POSTEA HEBREW BODY COPY SIZE, HEBREW & ENGLISH

THIN 10/13PT

THIN 10/13PT

TON' ND2D NINY NN DT'701020 7V NMpvin Npan
TN XD 78 MYIND XD NINWT TIND'T 72 D00
TN 7Y NOPILNT M 107 D1RYNIN DWIN 7XN
0OMP2N NIVD7 10XV 100N N1 TINY D) NVHYI 017D
7 N1 N0 NMA7 DT'7010122 W1 NV 17N
NMPN 071N NNN70 MNN7 NRINTN NITH2 021D
TN VI TN 1001 NPITNN 01N N710Y
NN, 0PN MYD7 1770 DR2ANN 7Y NOWIN NN
NN VD7 DND UNMY 01701120 17D 717w 0n7
DT'701N2N PN 2P . NMNAN-TDIN NNINNTI
MNPN 10 NN DT70102Y ,NA1DNN MYDN D) NVNY)

LIGHT 10/13PT

Critics of the style find the style unappeal-

ing due to its "cold" appearance, projecting

an atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in certain cli-
mates and the surfaces being prone to vandal-
ism by graffiti. Despite this, the style is appreciat-
ed by others, and preservation efforts are taking
place in the United Kingdom. One argument

is that this criticism exists in part because con-
crete facades do not age well in damp, cloudy

LIGHT 10/13PT

“ON' ND2PD NINY N'M OT'7D1120 7V NMZvn DN
T N1 2XH 7Y DIWINN XTI NINRT'INDTT 7w Np'bn
“DINAN 7V M .07 NMA 107 DAYNIN OTWIN 7XN
0™MPan NVD7 1NXY 100N N2 TN D) NvpRwl 017
7¥ ND1NAT N0 ™27 DT'7D1122 W1 NVl 17N
,NMYN 071VN NNN70 INN7 NAITTN NNTH2 DRI
JIN1OA VN3 1IN 1001 NPITNN 101NN N710W
NI ,0MPANN NYDY7 1770 01NN 7¥ N210Iin nnan
TV 11V1D7 DOIND UNNY DT701120 072 177w on'7
O7'7D112N MPAY 10P2 .NTNNAN-TDIN NNINNTI M
MNPN 110 NIN DT'70112Y ,N210NN NYDLN D) NVNY)

REGULAR 10/13PT

Critics of the style find the style unappeal-

ing due to its “cold” appearance, projecting
an atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in cer-

tain climates and the surfaces being prone to
vandalism by graffiti. Despite this, the style is
appreciated by others, and preservation efforts
are taking place in the United Kingdom. One
argument is that this criticism exists in part
because concrete fagades do not age well in

REGULAR 10/13PT

ND2 NINY NN 07701120 7V MNPy DN1pian

NN XK 7 NPINN X NINWT'IND'T 7¥ N7'ONON'
7V MI1j7'2 .07 N™MA 112307 D'AYNIN D'WIN 7XN T
NIVDY7 1NXY 100N N INY D) VPRI 07701120
n2'0n NMA7 0T701N21 PIN'Y NwV1 17N DNPAn
071V NHN7N 1NN7 NN NITHA 01D 7w o1l
V172 121XV 12001 NPITAN 101NN N720W ,nmMwn
“Pann NynY7,17'70 0nann 7& nd1min nnan . TNna
DO1ND UnNY DT701N2aN AY72 717w on'7 NPT ,0M
72N 27P2 .NTNNAN-DIN NININNYT7I WY VDY
NIN DT'7D1N2Y ,NANIDNN NIVDLN 0) YRR DT'701120

SEMIBOLD 10/13PT

Critics of the style find the style unappealing
due toits “cold” appearance, projecting an
atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in cer-
tain climates and the surfaces being prone to
vandalism by graffiti. Despite this, the style

is appreciated by others, and preservation
efforts are taking place in the United King-
dom. One argument is that this criticism exists
in part because concrete fagades do not age

SEMIBOLD 10/13PT

ND2PL NINY N DT'7D112aN 7V nMpvin Nipran
AXD YW NMPINN X1 NINPT ' IND'T 7w Np'ONON'
NP2 .07 N™MA 1M0Y D'awNIN D'WAN 7N T NN
ANXV 100N N 1IN D VPR om7vnNan 7y
n™MaY or7u1712 PIn'W Nwwv) 17N DMpPan oYy
=71 ANN7 NA1NN NTHA DD YW ND1NAT NA0N
1122011 NPITAN 01NN 1720V ,N™MPn 071vn npn
1770 D1ann 7v nd1nan npan . TN1'HA VINa 11X
DT'701NAN 'AY> 717w on'y NN, DMPann vy
“aN-TDIN NNNANNY1 211 VDY D11ND oomy
MyDvN D) NYHPYI DT7D1NAN "PaR A pPa .MM

Critics of the style find the style unappeal-
ing due toits “cold” appearance, projecting
an atmosphere of totalitarianism, as well as
the association of the buildings with urban
decay due to materials weathering poor-

ly in certain climates and the surfaces being
prone to vandalism by graffiti. Despite this,
the style is appreciated by others, and pres-
ervation efforts are taking place in the Unit-
ed Kingdom. One argument is that this criti-
cism exists in part because concrete facades
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POSTEA HEBREW BODY COPY SIZE, HEBREW & ENGLISH

BOLD 10/13PT

BOLD 10/13PT

NDaN NINY N*'n DT'7D1M2N 7V n"pva Npran
7w mwinn X1 NIN1 "IND'T 7W NP'ODNON'

.NT ™A JM0Y D'AYMNIN D'WAN 7XN TIV NN XD
120N N1 TINK D VPRI aTM7D1Nan v nipha
DT'YL1NAA PIN'Y V) 17N D™MPan MyDY 1nXY
"IT'N NNTHA DNID'W YW ND1PA1 N'a'op NMaYy
101NK N720W ,AMEn 0Y1iva NN AINNY na
ND1NIN NP . TART'HA VI AIXWY 12001 APITAN
on'7 NP ,0MPaRn MyLY 177N onapn Y
N1V YDY DIIND UAMY TrYD1an Ay e
DT'YD1NAN MIPAR A7PA .NTNNAN-TDIN Nnnan

EXTRABOLD 10/13PT

Critics of the style find the style unappeal-
ing due to its “cold” appearance, projecting
an atmosphere of totalitarianism, as well as
the association of the buildings with urban
decay due to materials weathering poorly
in certain climates and the surfaces being
prone to vandalism by graffiti. Despite

this, the style is appreciated by others, and
preservation efforts are taking place in the
United Kingdom. One argument is that this
criticism exists in part because concrete

EXTRABOLD 10/13PT

NLAN N1AY N*a BT'YD1MAN YV N"apyh nipfan
YU MIinn X1 NI JIND'T YW 2Ap'DNON"
N"A J0Y DTAYNIN D'AN YN TIV NN AXD
N"a TINN DA NYREA BTYLMAN YV npa Lar
PIN'W 1PV 1YN B"MIpPan mMyvY . 1nxy 1200
"»a DI YW 131ma1 naTon AmaYy aryonmaa
aYaow ,nmpn aiva npnyn AnNY Ha N nar
AN .TNITHA VI 1AW [1A0N1 APITAN A0IND
PN ,A"MPARn MyvY 1770 anann Yo nsmwman
=3Y p1nd oamy aryonman > Yryw onty
"mPan 3Pa .NTNNAN-TDIN NRMNAYI 21Y MY

Critics of the style find the style unap-
pealing due toits “cold” appearance, pro-
jecting an atmosphere of totalitarianism,
as well as the association of the build-
ings with urban decay due to materials
weathering poorly in certain climates
and the surfaces being prone to vandal-
ism by graffiti. Despite this, the styleis
appreciated by others, and preserva-
tion efforts are taking place in the Unit-
ed Kingdom. One argument is that this
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POSTEA HEBREW LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet
das Wort Sprache eine bestimm-
te Einzelsprache wie Deutsch,
Japanisch oder Swabhili etc. Die
gesprochenen Sprachen der
Menschheit werden gemaf3 ihrer
genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei an-
hand der sogenannten Language
Codes nach den ISO-639-Teilnor-
men international eindeutig
klassifiziert. Von den heute rund

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces
dont I'ensemble des primates.
C'est également le cas des
abeilles et leurs danses: lors-
qu'une abeille exploratrice
revient vers sa ruche aprés avoir
trouvé une source de nectar, elle
peut effectuer une danse en rond
indiquant que cette source se
situe a moins de 50 meétres, ou
une danse en huit indiquant que

NORWEGIAN  9/11PT

Védecky obor zabyvaijici se zkou-
manim jazyka se nazyva lingvis-
tika. Otazky tykajici se filosofie
jazyka byly pokladany jiz ve sta-
rovékém Recku, byly zde otazky
typu zda mohou slova reprezen-
tovat zkuSenost nebo motivova-
nost obsahu slov, konkrétnimi pa-
matkami jsou napfiklad Platénovy
dialogy Gorgias a Faidros. Jesté
¢asnéjsim dokladem uvazovani

o jazyku jsou gramatiky sanskrtu,
nejrané;jsi zaznamy o kodifikaci

ITALIAN  9/11PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisi¢do e utili-
zacdo de sistemas complexos
de comunicagdo, quanto auma
instancia especifica de um siste-
ma de comunicagdo complexo.
O estudo cientifico da lingua-
gem, em qualquer um de seus
sentidos, € chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um niUmero muito

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, horbare eller folbare
symboler for kommunikasjon og
elementer som brukes for & mani-
pulere dem. Sprak kan ogsa hen-
vise til bruken av slike systemer
som et generelt fenomen. Eksem-
pler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak
(for eksempel esperanto) og pro-
grammeringssprak (for eksempel
Java). Menneskesprak omtales

SWEDISH 9/11PT

Illinguaggio, in linguistica, &

il complesso definito di suoni,
gesti e movimenti attraverso il
quale si attiva un processo di
comunicazione. La facolta di
rappresentare mentalmente un
significato e presente in molte
specie di animali, tra le quali
I'essere umano. La capacita di ela-
borare e produrre un linguaggio
verbale, nell'uvomo, si & sviluppata
a seguito di mutamenti strutturali
della cavita orale. In particolare

POLISH 9/11PT

insanlar arasindaki anlasmayi sag-
layan bir arag olarak tanimlanabi-
lir. Bu baglamda dil, kelimelerden
olusan, yani vicut dili gibi sozI0
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim
sekli olan s6zIU iletisimi tanimlar.
Dil, ses dalgalari araciligiyla akus-
tik olarak ve kelimeler araciligiyla
veya isaret dilinde oldugu gibi
isaretler araciliiyla gorsel olarak
aktarilir ("isaret dili” ile karsilasti-
riniz). Ayrica dokunma vasitasiyla

ICELANDIC 9/11PT

Sprak eller tungomal ar en del

av olika system for kommunika-
tion, som anvands av manniskor
och som vi borjar tilldgna stora
bitar av redan under vara forsta
levnadsar. Barn lar sig anvanda
sprak lika naturligt, som de lar
sig att ga. Spraket kommuniceras
exempelvis via talat sprak, teck-
ensprak, kognitioner och skrift,
som ar barare av sprakienrad
olika kommunikationssystem. Be-
greppet sprak har tva nara sam-

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistoéci dotyczacej przed-
miotéw, czynnosci czy abstrakceyj-
nych pojeé za pomocg znakow.
Zbidér znakdw w jezyku jest otwar-
ty. Wynika to z faktu, ze znakiem
jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, posia-
dajaca znaczenie. Jednostka po-
stugujaca sie jezykiem moze wiec
za pomocy jego systemu tworzyé
nieskoniczong liczbe nowych
znakdw, takze takich, z ktérymi

FINNISH 9/11PT

Mal er kerfi merkja, tdkna, hljo&a
og orda sem notud eru saman
til pess ad lysa hugtokum,
hugmyndum, merkingum

og hugsunum. Mélfreedingar
eru peir sem ad rannsaka mal,
en i nGtimanum var malfraesi
fyrst kynnt sem visindagrein

af Ferdinand de Saussure. beir
sem ad tala mal, eda nota pad &
annan hatt, eru taldir med sem
hluti af malsamfélagi pess mals.
Tungumal er hugtak sérstaklega

Un lenguaje (del provenzal len-
guatge y del latin lingua) es un
sistema de comunicacion estruc-
turado para el que existe un con-
texto de uso y ciertos principios
combinatorios formales. Existen
contextos tanto naturales como
artificiales. Desde un punto de
vista mas amplio, el lenguaje
indica una caracteristica comun
alos humanosy a otros animales
(animales no simbdlicos) para ex-
presar sus experiencias y comu-

Kieli on jarjestelm3, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeill3, abstraktioilla. N&ita
merkkeja nimitetaan kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoite-
tussa kielessa kielelliset ilmauk-
set on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa
kielelliset ilmaukset ovat visuaa-
lisia, eivat auditiivisia. Eri kielia
tutkii kielitiede. Kognitiotiede
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POSTEA HEBREW OPENTYPE FEATURES

SMALL CAPS

JPara texto?
1708 A-b [Ende] H@I

ALL SMALL CAPS

¢Para texto?
1708 A-b [Ende] HEI

ALL CAPS

JPara texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, bottle, fisico, offkey,
afluent, waffle, ...

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€CE¥ FE % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$E€CE¥ Fo4% %o

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$€CE¥ fFHb % %o

TABULAR LINING & SLASHED ZERO

©0123456789$€CE¥ fFEb% %o

NUMERATOR/DENOMINATOR

345(x+y)/678 89/120

FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No.

HISTORICAL FORMS

That is the question

CONTEXTUAL ALTERNATES

[T i 1j £f7 17, ...

¢PARA TEXTO?
1708 A-B [ENDE] H@I

¢PARA TEXTO?
1708 A-B [ENDE] H@I

¢PARATEXTO?
1708 A-B [ENDE] H@I

Affiliate, bottle, fisico, offkey,
afluent, waffle, ...

0123456789%$€CE¥ F££%%o

O123456789$€CE¥ foH % %o

001234L56789%$€CE¥ FEE%%

00123456789%$€CE¥ fFob%%

345(x +Y) /678 89 120

Y2 ¥4 Vue %7 Y08

H,0 Xbs Y**° 2Index

st 2nd 3rd Mlle Qe 85th Ma N2

That if the quefltion

It Yo i Tj £Fi £Fi, ..
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POSTEA HEBREW OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & GEOMETRY)

ABCDEFGH

I JKLMNOPRSTU
WXYZabcd
efghijkl

STYLISTIC SET O2 (ALTERNATES)

Mar, May, flor, bottle,..
.,0ITN,N™NDD D17

STYLISTIC SET O3 (ALTERNATES)

bufalo, varbot, Odens, ..

STYLISTIC SET O4 (ALTERNATE A)

------

STYLISTIC SET O8 (YIDDISH)

g

STYLISTIC SET 09 (ORNAMENTS)

ABCDEFGHIJ
KLMNOPRST

STYLISTIC SET 10 (ICONS)

Social interface
Mailing / Delivery
Arrows

Manicules

Sanitary

Museum art sections

Museum

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

CATALAN

[l-lusid, viL-LA, POL-LEN

DUTCH

Bijna, ViJF, BIJNA

RN
BOAPDVA<I@®@O@D

- F >

R 7N/

W N K

A>T aL

Mar, may, flor, bottle,..
., DITN ,N'DNID'0 ,DI7Y

bufalo, varbat, Gdens, ..

avalancha, abols, ¢ast, ...

prm

=R EN
4 P A

B4 T 5

Kirtasiye, KIRTASIYE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC

IMusid, vitLa, POLLEN

Bijna, vijf, BUNA,

i

e

% ¥ BEG o=
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POSTEA HEBREW QUIICK ACCESS ICONS (LIGHT, REGULAR & BOLD) SET

TYPE WHOLE GLYPH NAME + SS10

:accessibility:
:add:

:addNew:

:agree:

:aid:

:alarm:

:ancient:
:antiques:
:archeology:
:arrowDown:
:arrowEast:
:arrowleft:
:arrowNorth:
:arrowNortheast:
:arrowNorthwest:
:arrowRight:
:arrowSouth:
:arrowSoutheast:
:arrowSouthwest:
:arrowUp:
:arrowWest:
:artAntiques:
:artCeramics:
:artCeramicsAntiques:
:artFineArt:
:artPainting:
:artSculpture:
:audioTour:
:avatar:

:battery:
:batteryCharging:
:batteryChargingStation:
:bookmark:

:box:

.cafe:

:camera:
:cameraPhotography:
:cctv:

A w4
A > R K € N > A

<

[NRG

N

lie

I

ISe el 00E

)
i
=)

I

o e e

<

@

158

& 1 k] ] e e e A > K K < | A N D> A e

:ceramics:
:charging:
:chargingStation:
:chat:
:chatMessage:
:coatCheck:
:coffee:
.coffeeCafe:
:delivery:
:deliveryMotorcycle:
:deliveryPlane:
:deliverySea:
:deliveryShipping:
:deliveryTruck:
:dining:

:dinner:
:disabledToilet:
:dry:

:elevator:
:elevatorDown:
:elevatorUp:
:elevatorUpDown:
:emergency:
:envelope:
:escalatorDown:
:escalatorUp:
.exit:
:extinguisher:
.favorite:

.female:

find:

fineArt:
.fireExtinguisher:
firstAid:

:fossil:
:fossilPrehistoric:
fragile:
:giftShop:
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[
v

N
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RN
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POSTEA HEBREW QUIICK ACCESS ICONS (LIGHT, REGULAR & BOLD) SET

TYPE WHOLE GLYPH NAME + SS10

:giftStore:

‘halt:

:hand:
:handicap:
:handicapToilet:
:handPointing:
:handPointingRight:
:handSanitize:
:handwash:
:heart:

‘heavy:
‘history:
:historyAncient:

:historyAncientArcheology:

:historyArcheology:
:home:

sinfo:
:information:
:jewelry:
:jewelryValuables:
:keepDry:
letter:
:letterEnvelope:
like:

:location:
:location:
:lookup:
:mailbox:
:male:

‘man:
:manicule:
:manicule2:
‘map:
:mapLocation:
:mask:

:mask2:

‘meet:
‘meeting:

3

o 0 B

1 2 R D (5

= w0 G Q &0 0 &8O 9p
i
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2

e

OB @ E e

G G o
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i
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1w e e O ¢

D D B I

19

D!lnla

&
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==
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:meetinglLocation:
:meetingPoint:
:men:

:message:
:middleFinger:
:motorcycle:
‘new:

:noCrowd:
:noCrowding:
:nokEntry:
:noEntryHalt:
:noGroups:
:noPhone:
:noPhoto:
:noPhoto2:
:noPhotography:
:noPhotography2:
:noPhotos:
:noPhotos2:

out:

:painting:
‘peace:
:peaceVictory:
:person:
:personAvatar:
:photography:
:plane:

:pointer:
:postcard:
:prehistoric:
:profile:
:qrCode:
‘restaurant:
:restaurantDining:
:sanitize:
:sanitizeHands:
'scan:

:sculpture:
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POSTEA HEBREW CHARACTER SET

TYPE WHOLE GLYPH NAME + SS10

sea: B T
:search: a a o
:security: -
:send: R A |
:shipping: =b =h =
:shop: U T - |
:shopGiftStore: U T - |
:stairs: & o
:stamp: S S
:store: U T - |
'support: v
temp: IR &
‘temp?2: A 4
:temperature: IR &
:‘temperature2: A a4
:temperatureAnalog: a4
:temperatureDigital: IR &
:temperatureOral: A
:temperatureTouchless: I 4
:thumbUp: EC I
‘ticket: aonl oo
‘tour: B
:tourAudio: B e
‘truck: b =b =
:unisex: LI T |

up: 1
:upward: i
:valuables: IR

:victory: I

:wash: e ors e
:washHands: s e
:wheelchair: O e @&

:wifi: E
:wireless: G
:woman: I B |

:women: LI B |
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POSTEA HEBREW CHARACTER SET

BASIC SET

NYIPYXNOVO]IDNY77D'DNTINTAIAN

FINAL FORMS

Y107

DAGESH

AYYWIAPXANOINYDTIDTIATIAN

NIKUD (VOWEL MARKS)

WEUNN

PUNCTUATION

III'-

YIDDISH

unay

ALTERNATES

NYEYUYWADDOI'TDIINNNYNDO|I'VIN

TN pypnn g

CURRENCY

D]
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POSTEA HEBREW CHARACTER SET

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES
ABCDEFGH IJKLMNOPO RSTUVWXYZ 0123456789$€CEXFdb@8RBN% %

VVVVVVVVVVVVVV

PROPORTIONAL LINING FIGURES (DEFAULT)
001234567893 €ECE¥FIvBRBN%S

AAAAAAAAAAAAAA

EGGGGHH||||||||j|||JJKLLLLtNNNN
OOCV)OOOOOQ)OOQOOOQOOOQQ TABULAR OLDSTYLE FIGURES
33R Rssgssﬂﬂuuuuuuuuuuuq 0123L567804€CEYFfdbesber%s

TABULAR LINING FIGURES

©0123456789$€¢CE¥XFdbalLBN%S

LOWERCASE
abcdefghijklmnopqgrstuvwxyzaedijn FIGURES (SMALL CAPS)
cepfi)Kada884£33933dddaaa8aaaaal O123456789$€CEXFIbB8RBN %%
tceeddaésdeséceecéeéééedddggyghh  superscripTs
|\||’||N|||1||||||I,<II!I’rnnr,mooooooooefoocl) 0123456789 420",
o?o.?.?.\.d_ddddd rr S§S$?t§tUHUUUUUl{ Habcdefghiiklmnopqrstuvwxyz
YUUUUUUYUUUYUUUWWWWYYYYYYYZZ77

SUBSCRIPTS
SMALL CAPS H

0123456789+ -=()-,.
ABCDEFGHIJKLMNOPQRSTUVWXYZ Habcdefghijkimnoparstuvwxyz
ADUNCGPBIKAAAAAAAAAARARAKRAAA
AA R RE 2o " .- "£ax  NUMERATOR/DENOMINATOR
AAAAAAACCGCCDDEEEEEEEEEEEEE
X ' omu oA P T . 0123456789+ -=()-,.
EEEEGGGGHHITITIIIT)TITUJKLLELLEEN Hb defaniiK] OV7r/o1234567809
v ~ 7w M A s N o= ~ A A A R R > . ij t
NNROSOBOOBO60db5068b0da8g reasiantiximnoparstuvwxyz/
JOORRRSSSSFTITUOUUUUUUYUUU e rions
UUU0YOUUYUUUOWWWWYYYYYYYZZ2Z

' VoVs2s YVa3uVe e /s
LIGATURES & ALTERNATES LIGATURES

. cr en £ PR ORDINALS
ff fi ffi £ i tt f £ 1 £ 71 f ¢ eo
HISTORICAL FORMS
p ORDINALS (SMALL CAPS)

Hao
PUNCTUATION

e PO e o=

MATHEMATICAL OPERATORS
/=/  m2<2<=>a+£+x0A[[YVeofQuT

SYMBOLS

I§q©@@®™MO#&@*TE °~x DIACRITICAL MARKS

PUNCTUATION & SYMBOLS (SMALL CAPS) N T T R N
2 & 3 2 € X X R N - v 3 m £ x 2 9w

MR [1O{N/ - —-08@* o cEEEAA SR

ALTERNATES ICONS

ALTERNATES FOR
CONTEXTUAL ALTERNATES

Za EEY Y

Y50 = @

Tt
GEOMETRIC SHAPES ORNAMENTS

<AD>vIP oL #HEMQMUAZEMNAMERY MO S EED
HOAD>DVC«<O®OO®OOODO N

W ANYNEDLYILIR AN KL <>H

KAYUK ¢ >4

2
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POSTEA HEBREW LANGUAGE SUPPORT

SUPPORTED HEBREW LANGUAGES

Hebrew, Yiddish.

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,

Ossetian (Latin), Palauan, Papiamento, Piedmontese,

Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian, Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),

Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok

Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volaptik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

All caps, basicligatures, case-sensitive forms, class
kerning, contextual alternates, denominators &
numerators, fractions, alternative fractions, historical
forms, 5 sets of figures (oldstyle numerals, lining
figures, proportional figures, tabular figures and
small caps), localised forms, ordinals, ornaments,
small capitals, small capitals from capitals, stylistic
sets (5501, SSO2, SS0O3, etc), superiors & inferiors,
slashed zero, ...
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POSTEA HEBREW CREDITS

THE DESIGNERS

Born in Czech Republic, Veronika Burian is a
product designer and award-winning type designer.
She co-founded the independent and international
font foundry TypeTogether with José Scaglione in
2006, which has grown to employ 13 specialists from
around the world. She graduated from FH Mdhchen,
Germany with a degree in Industrial Design and
earned an MA with distinction in Typeface Design
from the University of Reading, UK. Veronika is one
of the organisers of the Alphabettes mentorship
program, co-chairwoman of the GRANSHAN project,
co-curator and organiser of TypeTech MeetUp,

and recurring guest lecturer at conferences and at
universities around the world.

Tom Grace is a leading independent typeface and
lettering designer based in Switzerland. Over the last
20 years he has mixed traditional techniques with
modern technologies to create and optimise hundreds
of separate font styles, many of them for Cyrillicand
other non-Latin writing systems. He also teaches,
lectures, and consults internationally on typeface
design and development. Tom's work has earned
awards and distinctions for excellence, reinforcing his
reputation as a go-to specialist for design agencies
and type foundries around the world. Apart from
design, Tom is an avid musician.

José Scaglione is a typeface designer, lecturer, and
author specialising in typography. He co-founded

the TypeTogether font foundry with Veronika Burian

in 2006, leading to the publication of numerous
award-winning type families. He has co-authored
books on type design, legibility, typesetting, and is
frequently invited to lecture on typography and to lead
workshops at international conferences and academic
institutions around the world. José held the position
of Association Typographique Internationale (ATypl)
president from 2013-2017.

CREDITS

Lead design and concept
Veronika Burian & José Scaglione

Type design

Azza Alameddine (Arabic)

Veronika Burian (Greek)

Yorlmar Campos (Greek)

Vera Evstafieva (Cyrillic)

Tom Grace (Hebrew, Greek & Cyrillic)

Consultation
Meir Sadan (Hebrew)
Irene Vlachou (Greek)

Icon design
Lucia Sottini

Engineering
Joancarles Casasin

Kerning
Radek Sidun (Latin)

Quality assurance
Azza Alameddine

Graphic design
Elena Veguillas
Rabab Charafeddine
Felicia Priscillya

Motion design
Cecilia Brarda

Copywriting
Joshua Farmer

Social media manager
Douglas Arellanes

AWARDS

-Clap awards special mention:
best headline font 2021 (Latin)
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POSTEA HEBREW

LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

POSTEA HEBREW

Design: Tom Grace, Veronika Burian,

& José Scaglione
www.type-together.com/postea-hebrew-font
©Typelogether 2024

Postea Hebrew is a registered trademark of
TypeTogether. All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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