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Postea Cyrillic

Using Cyrillic’'s constructed
and human feel, while adding
a century of lessons from
geometric type design.
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POSTEA CYRILLIC ABOUT

The Postea font family is Veronika Burian and José
Scaglione’s take on German geometric typefaces,
reshaped as Postea Cyrillic by Tom Grace and Vera
Evstafieva, with the right attributes for setting
paragraphs and headings, and perfect for branding
and text use. The classic curves and purposeful details
keep its individuality intact while allowing it to fit an
incredible range of multiscript design needs. Because
of these qualities, Postea Cyrillic makes normal
reading in paragraphs a cinch and your branding
memorable.

Compared to midcentury attributes of restraint
and a sparse appearance, Postea Cyrillic's deliberate
play between character widths injects liveliness and
distinction into its personality. Another nice surprise
awaits: spacing for the Hairline weight is tighter
for optimal use in large headings and titles, while
the regular weights have the slightly looser spacing
readers require for text.

Postea Cyrillic is opinionated and has modern
stylistic sets with softer, specially-designed alternate
characters. Wallpaper-worthy geometric symbols,
arrows, and ornaments are packed into SSO1 and
SSQO9. For the ultimate in customisation and glamour,

STYLES

Hairline Italic
Thin talic

Light /talic
Regular Italic
Semibold Italic

Bold Italic
Extrabold Italic
BOSTOCSH( VOCUBHOE

CB@DXCBeTﬂOG KYPCUBHOE
CBETIIOE KYPCHUBHOE
HOpPManbHOE KypCUBHOE
NONy>XUpPHOE KypCUBHOE
YXMPHOE KyPCHBHOE

VARIABLE STYLES

alrline BonocaHoe TO
Extrabold csepxx(upuoe
Hairline italic sonocs

the second and third stylistic sets are where geometric
and typographic alternates are found.

Postea’s 14 styles (seven upright and italic) and two
variable fonts are accompanied by an all-new family
of icons in three weights, for which we developed a
new, easy activation method. Simply bookend the
desired icon name with colons (:arrowUp: :firstAid:
:aid: :chargingStation:), making sure to capitalise each
word after the first word, then select it and activate
SS10. Icons include wayfinding, social interface, and
sanitary precautions like face masks, thermometers,
hand washing, and with much more.

Postea Cyrillic is resilient in the number of
ways the family can be used, and its recognisable
characters make it a prime selection for branding,
signage, corporate typefaces, and magazines. The
entire multiscript family (Arabic, Cyrillic, Greek,
Hebrew, and Latin, now including Vietnamese)
brings simplicity and impact together nicely,
invoking a balance between a constructed and
human feel while brushing away the dust from a
century of derivatives. Beginning with midcentury
virtues, Postea Cyrillicis the rational response for
text — alyrical take on geometric sans serifs.

Extrabold Italic cnepxx(upnoe KypcHBHOE
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POSTEA CYRILLIC VARIABLE

WEIGHT AXIS (FROM LIGHT TO EXTRABOLD)

Aab f AaB6  Aabb  Aabb  Aab6 Aab6 Aa 56

) I I I I I 4
b0 AaB6 Aab6  Aab6 Aab6 Aab6 Aab6
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POSTEA CYRILLIC FULL FAMILY OVERVIEW*

ULTRATHIN THIN LIGHT REGULAR SEMIBOLD BOLD EXTRABOLD

ARABIC A Azl Azl Azl Azl vl vl
CVRILLIC \a Aabb Aab6 Aab6 Aab6 Aab6 Aab6
Aobb  Aabb Aabb Aab6 Aab6 Aab6
CreEK cPE AoBPR AoBB  AcBR AaBf AaBB AxBf
obE AoBB AoBB  AoBB AaBB AaBf AaBf3

HEBREW N N1 N21) N2 N2 Naa N2aA
AT AaB AaBb AaBb AaBb AaBb AaBb AaBb
Yols AaBb  AaBb AaBb AaBb AaBb AaBb

*Families sold separately

All multiscript families include corresponding Latin.
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beTOHHbIN
COOHOMEHTE
JKXypHan
bpeHOUNHT
Knaccuka
| APHUTYP3
KUpHoe




Brutalist
Rapida
Arcnitektura
Tipografia
Senaletice
GALLERY
geometrik




MAaCCHMBHDIM M JICTKMM

d)opMa

OOV TASICTCKIA

7 weights in upright and italic

Q ﬁ |9 Ej% E@Z Q
multiscript

MEbES D

i UKOHKM Y
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PUTM M peaKkiyma

EXTRABOLD 30 /36PT

TepMMH «OpyTanmuaMm»
oObIYHO OTHOCHTCS

K HOBOMY OpyTanuamy,
nubo HeoOpyTanuam
npoMcxXoaMT OT PpPan-
unysckoro béton brut —
HeobOpaboranHbIV 6eTOoH.
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TepMUH «BoYTanam»
OOBIYHO OTHOCUTCH

K HOBOMY DOYTaTAZMY,
NMHO HEOCDDYTAIN3M
NOONCXOONT OT (POaH-
LI\/3CKOro beton brut —
HEODDADOTAHHBIN DETOH,




TTTTTTTTTTTTTTTT

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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Rhwythm & Reaction gets
Under the skin of a Britisn
ove affair with American
\azz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters




POSTEA CYRILLIC HEADLINESIZE

HAIRLINE 25/30PT

KOMITNEKCHbBIN, MOGHOCTOONTESIbHBIV
MOOXOA K 8OXUTEKTYDHOMY 3aKa3y

THIN 25/30PT

KOMIMEKCHbIN, MoagOCTOOUTETBHbIN
M1O0X00 K aPXUTEKTYDHOMY 3aKa3y

LIGHT 25/30PT

KOMMJTEKCHbIN, MoA4OCTOOMUTEIbHbIM
1o4Xo0 K apXUTEKTYPHOMY 3aKa3y

REGULAR 25/30PT

KOMMEKCHbIWU, rPagOCTPOMUTE/IbHbIU
noaxo K apXMTeKTYPHOMY 3aKasy

SEMIBOLD 25/30PT

KOMMJIEKCHbIU, rPagoCTpoOMnTESIbHbIN
nogxon K apxXuTekKTypHoMy 3akKasy

BOLD 25/30PT

KOMMNJNEKCHbIX, F(PagoOCTPOMHTENIbHbIN
nogxon K apXMTeKTypPHOMY 3aKa3sy

EXTRABOLD 25/30PT

KOMIJICKCHDIM, FPOgOCTPOMTEIIbHDbIN
noagxon K apXMTEKTYPHOMY 3aKa3sy
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POSTEA CYRILLIC HEADLINESIZE

HAIRLINE 25/30PT

ANnd Nnow | was on my journey, I a pair of
thick boots and with a hazel stick in my

THIN 25/30PT

And now | 'was on my journey, in a pair
of thick boots and with a hazel stick

LIGHT 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

REGULAR 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

SEMIBOLD 25/30PT

And now | was on my journey, in a pair
of thick boots and with a hazel stick

BOLD 25/30PT

And now | was on my journey, In
a pair of thick boots and with a

EXTRABOLD 25/30PT

And now | was on my journey, in
a pair of thick boots and witha
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POSTEA CYRILLIC SUBHEAD SIZE

HAIRLINE  18/22PT

XOTd cam J le Kopbrosbe He MOCTOOMST H

OLHOIO 300HNS B BOUTAHMM, €r0 NMOOEKTH

N TIOCTOOMKI OKa3ali MNnoamMmoe B IHAHKE
M //*\ - T ~ Jag P e

Ha DOUTAHCKMX OV TaNVICTOR.

THIN 18/22PT

XoTa cam Jle Kopbtrosbe He NoCTpOUST Hi
OHOro 300HWS B BPUTAHWM, €ro MPOEKTHI
1 MOCTPOVIKIM OKa3asiv NpamMoe BAMaHE
Ha bpUTaHCKKX OPYTaNMCTOB,

LIGHT 18/22PT

XoTa cam Jle Kopbtosbe He MoCcTpoms HA
OHOro 300HMS B BouTaHMM, ero NpoeKThbl
M MOCTPOMKM OKasanu NpsMoe BranaHue
Ha BpPUTaHCKKMX OPYTaNMCTOB.

REGULAR 18/22PT

XoTs caM Jle Kopbto3be He NOCTPOUIT HU
O4HOro 3gaHus B bputaHum, ero NpoeKThl
M MOCTPOMKM OKa3anu NpsamMoe BInsHMe
Ha 6pUTaHCKMX BpPyTanUCTOB.

SEMIBOLD 18/22PT

XoTta caM Jle Kop61o3be He NoCTpous Hu
OgHOro 34aHus B bputaHmuu, ero npoeKTbl
U NOCTPOMKMU OKa3asiu NpsiMoe BiIMSIHUe
Ha 6pUTaHCKUX BpPyTaNnCTOB.

BOLD 18/22PT

Xota cam Jle Kop6ro3be He noCcTpoMmI HM
ogHoro saaHmsa B bpuraHumu, ero npoeKTbl
M NOCTPOMKM OKa3aNu NPAMOE BJIMSHHE
Ha GpUTaHCKUX OpyTanucToB.
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POSTEA CYRILLIC SUBHEAD SIZE

EXTRABOLD 18/22PT

Xora cam Jle Kop6roabe He nocTpoms HH
O[HOro 3aaHMna B BpuTaHmum, ero npoeKTbi
M MOCTPOMKHM OKA3ANM NPAMOE BAIMAHME
Ha OpuTaHCKMX OpyTanucToB.

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA CYRILLIC SUBHEAD SIZE

HAIRLINE  18/22PT

\\/h%ﬂ%v;’ Her \TV\\/

It took the dog for a walk, or, to be
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THIN 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or,
to be exact, when Mrs Wilt told them both to go
and take themselves out of the house so that she

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or,
to be exact, when Mrs Wilt told them both to go
and take themselves out of the house so that she
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POSTEA CYRILLIC SUBHEAD SIZE

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk,
or, to be more accurate, when the dog took him,
or, to be exact, when Mrs Wilt told them both
to go and take themselves out of the house so
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POSTEA CYRILLIC BODY COPY SIZE

THIN 10/13PT

TepMUH 6pyTaM3mM ynoTpebnéH nepeoHaqab-
HO S/IMCOH 1 [TTepoM CMUTCOHAMM B X TEO-
PETUYECKMX 3aMNCKax 1 CTaTbsAX, B KOTOPRbLIX OHM
OBBACHSANM CBOV B3NSl M CBOV apXUTEKTYDHbIE
TBOPEHWS Hadaa 1950-x ronos. Npomncxogmnt
TepmuH OT dp. Béton brut — «HeobpaboTaHHbIN
6ETOH», ITO BbIDAXKEHME, C MOMOLLIbIO KOTOPOrO
Jle Kopbrosbe onmchiBan TEXHONOrM 0bpaboT-
K HapY>KHbIX MOBEPXHOCTEN 30aHK1s. OpyTanmam
BMMCHIBAETCS B KOHTEKCT EBPOMNENCKOro Moaep-
HK13Ma.

LIGHT 10/13PT

TepMuH 6pyTaIM3M ynoTpebnéH nepBoHa-
YanbHO 9IMCOH 1 [TuTepom CMUTCOHAMM B X
TEOPETUHECKMX 3aTIMCKAX U CTaTbX, B KOTOPbIX
OHW OBOBACHSIM CBOM B3 Obl M CBOM apXMUTEK-
TYPHbIE TBOPEHMS Havana 1950-x rogos. Npo-
NUCXOOUT TEPMUH OT dp. Béton brut — «Heobpa-
OOTAHHbIM OETOH». TO BblpaKeHMe, C MOMOLLbIO
KOoTOpPOro Jle Kopbrodbe onmchiBan TEXHOMOMMIO
06pabOoTKM HAPY>KHbIX MOBEPXHOCTEN 3aaHMs.
BpyTanmMam BNMCbIBAETCH B KOHTEKCT EBPONnem-
CKOro MofepHm13ma.

REGULAR 10/13PT

TepMUH 6pyTannam ynotTpebnéH nepeBoHa-
YanbHO S/1MCOH U NMutepom CMUTCOHAMM B UX
TEOPETUYECKMX 3aMMCKaAX U CTAaTbAX, B KOTOPbIX
OHM OBBACHSIM CBOM B3MNALbI M CBOU apPXU-
TEKTYpPHble TBOpeHus Havana 1950-x rogos..
MpoucxonuTt TepMuH oT ¢p. Béton brut — «He-
06pab60TAHHbIN 6ETOH». ITO BbiPa>keHue, C
noMolLbto koToporo Jle Kopbrosbe onucbiBan
TEXHOJIOTMIO 06PABOTKU HAPYIXKHbIX MOBEPXHO-
cTel 3gaHuMa. 6pyTanuam BNMCbIBaeTCs B KOH-
TEKCT eBPOMNENCKOro MogepHuama.

SEMIBOLD 10/13PT

TepMUH 6pyTasn3m ynotpebnéH nepeoHa-
YyaJibHO AMCOH n NMurtepom CMUTCOHAMMU B X
TeopeTnyecknx 3anmckax u CTaTtbsix, B KOTO-
PbIX OHU OGBACHANU CBOM B3rNAAbl U CBOM ap-
XUTEKTYpPHbIe TBOPEeHUs Havyana 1950-x rogos.
MNpoucxogut TepmuH ot pp. Béton brut —
«Heob6pPabOTAHHbIN 6ETOH». DTO Bbipa>keHHe,
Cc noMolLbio koToporo Jle Kop6ro3be onuchi-
BaJl TEXHONOrMI0 06pPaboTKU HapY>KHbIX NO-
BEpPXHOCTEN 3aHUs. 6pyTasnsM BNUCbIBaeTCs
B KOHTEKCT eBpOneliCKOro MogepHu3ama.

THIN 12/15PT

TepMirH 6pyTaIM3M YNoTREONEH NEepPBO-
HaYanbHO S/mMCOH 1 [TnTepom CMUTCO-
HOMM B X TEOPETUYECKMX 3arMCKax U
CTaTbsX, B KOTOPbIX OHM OOBIACHAIM CBOM
B3rNSObl 1 CBOV aOXMTEKTYPHbIE TBOPE-
HS Hadana 1950-x roaos.. [Nponcxoamnt
TePMUH OT Gp. Béton brut — «Heobpa-
OOTAHHbLIM BETOH», DTO BhlpaxeHue, ¢
MOMOLLIbIO KOTOPOro Jle Kopbrosse onm-
CblBaN TEXHONOMMIO 0bPabOTKI HaPYX-

LIGHT 12/15PT

TepMUH 6pyTaIM3M YyNOTPEDONEH Nep-
BOHa4anbHO SiMCcoH 1 [Tutepom CMUT-
COHAMM B MX TEOPETUYECKMX 3aMMCKax
M CTaTbsAX, B KOTOPbIX OHU OOBACHANM
CBOM B3MMsbl M CBOM aPXUTEKTYOHbIE
TBOPEeHMS Havana 1950-x rogos. [po-
UCXOOUT TEPMUH OT dp. Béton brut

— «HeobpaboTAHHbIM 6ETOH», DTO
BblpaXKeHME, C MOMOLLbIO KOTOPOTrO
Jle Kopbrosbe onmcbiBan TeXHOMOTMMo

REGULAR 12/15PT

TepMUH 6pyTaIM3M YNOTPEBNEH Nep-
BOHayYaJibHO 9/1MCOH U lNntepom CMUT-
COHAMM B UX TEOPETHHECKMX 3aMMCKaX
M CTaTbsIX, B KOTOPbIX OHU OOBACHANM
CBOM B3I/4bl U CBOU apPXMUTEKTYPHbIE
TBOPEeHUSa Hayana 1950-x rogos. Npo-
nUcxoamT TepMmH ot dp. Béton brut

— «HeobpabOTAHHbIN BETOH». DTO
Bblpa)keHue, C MOMOLLbKO KOTOPOTo
Jle Kopbto3be onucbiBaa TEXHONOTULO

SEMIBOLD 12/15PT

TepMuH 6pyTann3sm ynotTpebnéH nep-
BOHa4vaJIbHO AsMcoH n NMurepom CMHUT-
COHAMM B UX TEOPETHHECKMX 3anncKax
M CTaTbaX, B KOTOPbIX OHU O6BACHAMU
CBOM B3r/94bl U CBOU aPXUTEKTYPHbIE
TBOpeHusa Havana 1950-x rogos. MNpo-
ncxoamT TepMuH ot pp. Béton brut

— «HeobpaboOTAHHbIN 6EeTOH». TO
Bblpa>keHHue, C MOMOLLbIO KOTOPOro
Jle Kop6to3be onucbiBan TEXHONMOIUIO
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POSTEA CYRILLIC BODY COPY SIZE

BOLD 10/13PT

TepMuH 6pyTannam ynotpebnéH nepso-
HavyanbHO InMCOH M Murepom CMUTCOHAaMM
B MX TEOpPEeTHYECKMX 3anUCKaX U CTaTbsX,

B KOTOPbIX OHH OGBSCHANIM CBOM B3rNAAbl

M CBOM apXMTEKTYPHbIE TBOPEHHUS HaYana
1950-x rogos. Ipoucxoaut TepMuH ot p.
Béton brut — «<Heo6pab6oTaHHbI} 6eTOH».
39710 BbIpaAXKEHME, C NOMOLLbIO KOTOpOro Jle
Kop61o3be onucbiBan TexXHONOruio oépa-
60TKH HaPY>KHbIX MOBEPXHOCTEH 3QaHMs.
6pyTanuM3M BNUCbIBAETCS B KOHTEKCT €EBPO-

EXTRABOLD 10/13PT

TepMuH GpyTanu3m ynoTpe6néx nepeo-
HavanbHO dnucoH i Murepom CMuTCOHAOMM
B MX TEOPETHYECKHX 3ANMCKAX M CTATbAX,
B KOTOPbIX OHM OGBLACHANM CBOM B3rNAAbI
M CBOM apXHTEKTYPHDIEC TEOPCHMA HaYaNA
1950-x ropos.. lIpoucxoaur TepMuH ot Pp.
Béton brut — «<neob6paborannbiii 6eTon».
370 BLIPAXKEHME, C NTOMOULbIO KOTOpPOTOo Jle
Kop6ro3be onuchbiBas TEXHONMOrHIo o6pa-
GOTKM HAPYIKHBIX MOBEPXHOCTEH 3 aHMSA.
6GpyTanusM BNMCLIBAETCS B KOHTEKCT €BPO-

BOLD 12/15PT

TepMuH 6pyTann3M ynoTpebnén
nepBoHaYasnbHO A1MCcOH u lMuTepom
CMHMTCOHOMM B MX TEOPETHYECKHX
3anMCcKax M CTaTbfX, B KOTOPbIX OHH
OGBACHANM CBOM B3rNsAabl M CBOM
ApXMTEeKTYpPHbl€ TBOPEHMA Havyana
1950-xropos. MNpoucxoaur TepMHH
ot ¢p. Béton brut — «<Heobpabo-
TAHHbIH 6€TOH». 3TO BbIpa)keHue,

c noMouyblo koTtoporo Jle Kop6iosbe

EXTRABOLD 12/15PT

TepMuH GpyTannzM ynoTpebnén
nepBoHaAYaANbHO INHCOH M lMMuTepoM
CMMTCOHOMM B MX TEOPETHYUECKMX
3anMCKaX M CTAaTbAX, B KOTOPbIX OHM
oG BLsAICHANM CBOM B3rNAAbI M CBOM
APXMTEKTYPHDLIEC TBOPECHMA HAYANA
1950-x ropos. NpoucxoauT TEPMMHH
ot ¢p. Béton brut — «<Heob6pabo-
TaHHDbIV 6eTOH». DTO BLIPAXKEHME,

c noMoubio KoToporo Jle Kop6roszbe
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POSTEA CYRILLIC BODY COPY SIZE, RUSSIAN & ENGLISH

THIN 10/13PT

THIN 10/13PT

bpyTanucrckme 3naHms 1 Knible KOMMNEKChI,
BLICTOOEHHbIE LIETMKOM 13 6eTOHa, CYPOBbIE, M-
LLIEHHbIE PEerMoHanbHOro cBoeobpasigd, GECKOM-
NPOMUICCHbIE B CBOEIM MPOrpaMMHOM UMCTOTE,
HEe BCerga BOCMPUHUMAIUCh B BenmkobputaHmm
(0@ 1 B OPYIMX CTpaHax TOXe) OOHO3HaAYHO, K
TOMY e He BCe MOCTPOMKM BblfIM PaBHOIO Kade-
CTBa — KaKMe-TO 13 Hix Bbin Gonee yoadHbImMy,
KakmMe-To — HeyaauHbIMM U HEMOMyNPHbIMKL, B
1970—1980-x rogax, koroa BO MHOMMX CTpaHax
HacTynma peakums NpoTMB MOOEPHUCTCKOW

LIGHT 10/13PT

Critics of the style find the style unappeal-

ing due to its "cold" appearance, projecting

an atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in certain cli-
mates and the surfaces being prone to vandal-
ism by graffiti. Despite this, the style is appreciat-
ed by others, and preservation efforts are taking
place in the United Kingdom. One argument

is that this criticism exists in part because con-
crete facades do not age well in damp, cloudy

LIGHT 10/13PT

BpyTanmncTckme 3aaHms U XXKnIble KOMMIEKChI,
BbICTPOEHHbIE LIETMKOM U3 BETOHA, CYPOBbIE,
NNLLEHHbIE PErMOHaNbHOroO CBOEObpasns,
HECKOMMPOMMUCCHbIE B CBOEM MPOrpamMMHON
YMUCTOTE, He BCEerga BOCNPUHMMaNuCs B Benmko-
BpuTaHUK (Oa 1 B OPYTMX CTPpaHax ToXe) o4-
HO3Ha4YHO. K TOMy e He BCe MOCTPOMKM Obinn
PAaBHOMO Ka4yeCcTBa — KakKMe-TO 13 HUX Oblnn
bonee ygadHbiMMK, Kakme-To — HeyaauyHbIMM U
HenonynspHeiMK, B 1970—1980-x rogax, korga
BO MHOTIMX CTPaHax HaCcTynuna peakums npoTms

REGULAR 10/13PT

Critics of the style find the style unappeal-

ing due to its “cold” appearance, projecting
an atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in cer-

tain climates and the surfaces being prone to
vandalism by graffiti. Despite this, the style is
appreciated by others, and preservation efforts
are taking place in the United Kingdom. One
argument is that this criticism exists in part
because concrete fagades do not age well in

REGULAR 10/13PT

bpyTanucTckme 3gaHus U XKMible KOMMJEKCHI,
BbICTPOEHHbIE LleNIMKOM U3 BeTOHa, CYpOoBble,
NULWEHHbIE PerMoHanbHOro ceoeobpasus,
6eCcKOMMNPOMUCCHbIE B CBOEM NPOrpamMMHOM
YUCTOTE, He BCerga BOCNPUHMManuch B Be-
NUKOBpUTaHMU (Oa 1 B OPYrMX CTpaHax ToXe)
OfHO3Ha4YHO. K TOMy >ke He BCe NOCTPOMKH
OblNIM PaBHOTO KayecTBa — KakMe-To U3 HUX
6binu 6onee ygayHbiMUK, KaknMe-To — HeygauvHbl-
MU KU HenonynapHbiMU. B 1970—1980-x rogax,
KOrga BO MHOTMMX CTpaHax HacTynuna peakums

SEMIBOLD 10/13PT

Critics of the style find the style unappealing
due toits “cold” appearance, projecting an
atmosphere of totalitarianism, as well as the
association of the buildings with urban decay
due to materials weathering poorly in cer-
tain climates and the surfaces being prone to
vandalism by graffiti. Despite this, the style

is appreciated by others, and preservation
efforts are taking place in the United King-
dom. One argument is that this criticism exists
in part because concrete fagades do not age

SEMIBOLD 10/13PT

BpyTanucTckue 3paHMa U KuIble KOMIMJIEKChI,
BbICTPOEHHbIE LIeNIMKOM U3 6EeTOHa, CYpOBbIe,
NULWEHHbIE perMoHanbHOro cBoeobpasmus,
6eCcKOMMNPOMUCCHBIE B CBOEH MPOrpaMMHOM
YyucToTe, HE BCerpa BoCnpuHMManuch B Be-
nuko6puTaHMu (Aa M B APYrMxX CTPaHax TOXeE)
opHoO3Ha4yHo. K TOMy >ke He Bce NOCTPOKHU
6b11M PAaBHOTO Ka4eCcTBa — KaKMe-TO U3 HUX
6bIn1n 60onee yaauyHbIMU, KaKME-TO — HeyAau-
HbIMU KM HEeNonynsapHbiMU. B 1970—-1980-x
ropax, Korga BO MHOIMMX CTpaHax HacTynuna

Critics of the style find the style unappeal-
ing due toits “cold” appearance, projecting
an atmosphere of totalitarianism, as well as
the association of the buildings with urban
decay due to materials weathering poor-

ly in certain climates and the surfaces being
prone to vandalism by graffiti. Despite this,
the style is appreciated by others, and pres-
ervation efforts are taking place in the Unit-
ed Kingdom. One argument is that this criti-
cism exists in part because concrete facades
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POSTEA CYRILLIC BODY COPY SIZE, RUSSIAN & ENGLISH

BOLD 10/13PT

THIN 10/13PT

BpyTanMcTcKMe 3aaHUeA M XKUNble KOMMIEK-
Cbl, BbICTPOEHHbIE LLeNIMKOM U3 6eToHa,
CYpOBbIe, IMLEHHDbIE PErHOHaNIbHOro CBO-
eobpasusa, 6ecCKOMNPOMHCCHbIE B CBOEH
MPOrpaMMHON YHCTOTE, HEe BCeraa BOCnpu-
HMManuch B Benuko6putanuu (ga u B Apyrux
CTpaHaX To)Xe) ogHO3Ha4HoO. K ToMy )Xe He
BCe NOCTPOHKM GbiNIM paBHOro KauecTea —
KaKMe-TO U3 HUX Gbinu 6onee yaauHbIMK,
KaKMe-TO — HeyQauHbIMU U HENMONYNSPHbI-
MuU. B1970—1980-x rogax, Korga BO MHOIMX

EXTRABOLD 10/13PT

Critics of the style find the style unappeal-
ing due to its “cold” appearance, projecting
an atmosphere of totalitarianism, as well as
the association of the buildings with urban
decay due to materials weathering poorly
in certain climates and the surfaces being
prone to vandalism by graffiti. Despite

this, the style is appreciated by others, and
preservation efforts are taking place in the
United Kingdom. One argument is that this
criticism exists in part because concrete

LIGHT 10/13PT

BpYTaNMCTCKME 3QaHHS M IKMIILIC KOM-
NJIeKchbl, BLICTPOEHHDbIE LenMKoM M3 6eTo-
Ha, CYPOBDIE, IMIIEHHDbIC PErHOHANILHOrO
cBoeob6pa3susn, 6ecKkoMnpoMHCCHBIE B
cBOEi NPOrpaMMHONM YUMCTOTE, HE BCerga
BOCNpPMHMMaANKCL B BenuxoGpuranuu (oa
M B APYrHX CTPaHaX TOXKE) ofHO3HauHO. K
TOMY )KE HEe BCE NOCTPOHKHM GbiniM paBHOro
KavecTBa — KaKMe-TO M3 HuX 6buin Gonee
YAQUHBIMM, KAKME-TO — HeYAAaUHbIMM M HEe-
nonynapHbiMK. B1970—-1980-x rogax, xor-

Critics of the style find the style unap-
pealing due toits “cold” appearance, pro-
jecting an atmosphere of totalitarianism,
as well as the association of the build-
ings with urban decay due to materials
weathering poorly in certain climates
and the surfaces being prone to vandal-
ism by graffiti. Despite this, the styleis
appreciated by others, and preserva-
tion efforts are taking place in the Unit-
ed Kingdom. One argument is that this
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POSTEA CYRILLIC LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet
das Wort Sprache eine bestimm-
te Einzelsprache wie Deutsch,
Japanisch oder Swabhili etc. Die
gesprochenen Sprachen der
Menschheit werden gemaf3 ihrer
genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei an-
hand der sogenannten Language
Codes nach den ISO-639-Teilnor-
men international eindeutig
klassifiziert. Von den heute rund

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces
dont I'ensemble des primates.
C'est également le cas des
abeilles et leurs danses: lors-
qu'une abeille exploratrice
revient vers sa ruche aprés avoir
trouvé une source de nectar, elle
peut effectuer une danse en rond
indiquant que cette source se
situe a moins de 50 meétres, ou
une danse en huit indiquant que

NORWEGIAN  9/11PT

Védecky obor zabyvaijici se zkou-
manim jazyka se nazyva lingvis-
tika. Otazky tykajici se filosofie
jazyka byly pokladany jiz ve sta-
rovékém Recku, byly zde otazky
typu zda mohou slova reprezen-
tovat zkuSenost nebo motivova-
nost obsahu slov, konkrétnimi pa-
matkami jsou napfiklad Platénovy
dialogy Gorgias a Faidros. Jesté
¢asnéjsim dokladem uvazovani

o jazyku jsou gramatiky sanskrtu,
nejrané;jsi zaznamy o kodifikaci

ITALIAN  9/11PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisi¢do e utili-
zacdo de sistemas complexos
de comunicagdo, quanto auma
instancia especifica de um siste-
ma de comunicagdo complexo.
O estudo cientifico da lingua-
gem, em qualquer um de seus
sentidos, € chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um niUmero muito

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, horbare eller folbare
symboler for kommunikasjon og
elementer som brukes for & mani-
pulere dem. Sprak kan ogsa hen-
vise til bruken av slike systemer
som et generelt fenomen. Eksem-
pler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak
(for eksempel esperanto) og pro-
grammeringssprak (for eksempel
Java). Menneskesprak omtales

SWEDISH 9/11PT

Illinguaggio, in linguistica, &

il complesso definito di suoni,
gesti e movimenti attraverso il
quale si attiva un processo di
comunicazione. La facolta di
rappresentare mentalmente un
significato e presente in molte
specie di animali, tra le quali
I'essere umano. La capacita di ela-
borare e produrre un linguaggio
verbale, nell'uvomo, si & sviluppata
a seguito di mutamenti strutturali
della cavita orale. In particolare

POLISH 9/11PT

insanlar arasindaki anlasmayi sag-
layan bir arag olarak tanimlanabi-
lir. Bu baglamda dil, kelimelerden
olusan, yani vicut dili gibi sozI0
olmayan iletisim bigimlerinin yani
sira insanlarin en etkili iletisim
sekli olan s6zIU iletisimi tanimlar.
Dil, ses dalgalari araciligiyla akus-
tik olarak ve kelimeler araciligiyla
veya isaret dilinde oldugu gibi
isaretler araciliiyla gorsel olarak
aktarilir ("isaret dili” ile karsilasti-
riniz). Ayrica dokunma vasitasiyla

ICELANDIC 9/11PT

Sprak eller tungomal ar en del

av olika system for kommunika-
tion, som anvands av manniskor
och som vi borjar tilldgna stora
bitar av redan under vara forsta
levnadsar. Barn lar sig anvanda
sprak lika naturligt, som de lar
sig att ga. Spraket kommuniceras
exempelvis via talat sprak, teck-
ensprak, kognitioner och skrift,
som ar barare av sprakienrad
olika kommunikationssystem. Be-
greppet sprak har tva nara sam-

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistoéci dotyczacej przed-
miotéw, czynnosci czy abstrakceyj-
nych pojeé za pomocg znakow.
Zbidér znakdw w jezyku jest otwar-
ty. Wynika to z faktu, ze znakiem
jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, posia-
dajaca znaczenie. Jednostka po-
stugujaca sie jezykiem moze wiec
za pomocy jego systemu tworzyé
nieskoniczong liczbe nowych
znakdw, takze takich, z ktérymi

FINNISH 9/11PT

Mal er kerfi merkja, tdkna, hljo&a
og orda sem notud eru saman
til pess ad lysa hugtokum,
hugmyndum, merkingum

og hugsunum. Mélfreedingar
eru peir sem ad rannsaka mal,
en i nGtimanum var malfraesi
fyrst kynnt sem visindagrein

af Ferdinand de Saussure. beir
sem ad tala mal, eda nota pad &
annan hatt, eru taldir med sem
hluti af malsamfélagi pess mals.
Tungumal er hugtak sérstaklega

Un lenguaje (del provenzal len-
guatge y del latin lingua) es un
sistema de comunicacion estruc-
turado para el que existe un con-
texto de uso y ciertos principios
combinatorios formales. Existen
contextos tanto naturales como
artificiales. Desde un punto de
vista mas amplio, el lenguaje
indica una caracteristica comun
alos humanosy a otros animales
(animales no simbdlicos) para ex-
presar sus experiencias y comu-

Kieli on jarjestelm3, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeill3, abstraktioilla. N&ita
merkkeja nimitetaan kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoite-
tussa kielessa kielelliset ilmauk-
set on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa
kielelliset ilmaukset ovat visuaa-
lisia, eivat auditiivisia. Eri kielia
tutkii kielitiede. Kognitiotiede
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POSTEA CYRILLIC OPENTYPE FEATURES

SMALL CAPS

JPara texto?
1708 A-b [Ende] H@I

ALL SMALL CAPS

¢Para texto?
1708 A-b [Ende] HEI

ALL CAPS

JPara texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, bottle, fisico, offkey,
afluent, waffle, ...

PROPORTIONAL OLDSTYLE FIGURES

0123456789$E€CE¥ Fob% %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€CE¥ Fo4% %o

TABULAR OLDSTYLE & SLASHED ZERO

©0123456789$€CE¥ fH1 % %o

TABULAR LINING & SLASHED ZERO

©0123456789$€CE¥ fFE1 % %o

NUMERATOR/DENOMINATOR

345(x+Yy)/678 89/120

FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No.
B 50-x rogax, 1-4 B Mupe

3-ro anpens, 5-9 BbICTaBKa

Ha 4-M KOHKypcCe,

8-e nekabps9, B 1-t0 NATHULY

HISTORICAL FORMS

That is the question

CONTEXTUAL ALTERNATES

[TYo i 1j 7T 1, ...

¢PARA TEXTO?
1708 A-B [ENDE] H@I

¢PARA TEXTO?
1708 A-B [ENDE] H@I

¢PARATEXTO?
1708 A-B [ENDE] H@I

Affiliate, bottle, fisico, offkey,
afluent, waffle, ...

0123456789%$€CE¥ F££%%o

O123456789$€CE¥ foH % %o

001234L56789%$€CE¥ FEE%%

00123456789%$€CE¥ fFob%%

345(x +Y) /678 89 120

Y2 ¥4 Vue %7 Y08

H,0 Xbs Y**° 2Index

1st 2nd 3rd Mlle e 85th Ma N2
B 50X ropax: 1% B Mupe

3™ anpens 52 BbicTaBka
Ha 4™ KoHKkypce:

8¢ nekabps B 12 natHmuy

That if the queftion

17 i 1j ffi ffi, ..
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POSTEA CYRILLIC OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & GEOMETRY)

ABCDEFGHIJKLMN
OPRSTUWXYZabcd
efghijkl

STYLISTIC SET O2 (ALTERNATES)

Mar, May, flor, bottle,...
Cobaka, xenaer, apbys,..

STYLISTIC SET O3 (ALTERNATES)

bufalo, varbot, Udens, ..
Yy

STYLISTIC SET O4 (ALTERNATE A)

avalancha, abols, ¢ast, ...
cobaka, ..

STYLISTIC SET O5 (BULGARIAN)

[aka, 6oinep, MargaHos

STYLISTIC SET O6 (SERBIAN)

abaxyp, ...

STYLISTIC SET 09 (ORNAMENTS)

ABCDEFGHIJ
KLMNOPRST

STYLISTIC SET 10 (ICONS)

Social interface
Mailing / Delivery
Arrows

Manicules

Sanitary

Museum art sections

Museum

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

CATALAN

[l-lusid, viL-LA, POL-LEN

DUTCH

Bijna, ViJF, BIJNA

A >V R AN zEBOAPDY
44@0004¢+ ¢ > ¢ R X vy

<A D> 1L

Mar, may, flor, bottle,..
Cobaka, menaer, apbys, ..

bufalo, varbat, Gdens, ..
A

avalancha, abols, ¢dst, ..
cobaka, ..

Aaka, 6olinep, MazgaHo3, ..

adaxkyp, ..

=R EN
{1 = AR HO)

LEGIRRRON SRl IRV RN |
AVARK 4>«

= i"‘;rr' ‘”4 ir% \UJ
Lo

h

+ @ w [ 7 S

Kirtasiye, KIRTASIYE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC

IMusid, vitLa, POLLEN

Bijna, vijf, BUNA,
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POSTEA CYRILLIC OPENTYPE FEATURES

TYPE WHOLE GLYPH NAME + SS10

:accessibility: 4 e @& :ceramics: LR
radd: B ™ :charging: <

:addNew: CENCIN :chargingStation: B
:agree: LI :chat: ) A
-aid: @) :chatMessage: (Ol @
:alarm: W g :coatCheck: ENN e
:ancient: o 8 & .coffee: 5 4
:antiques: o v ¢ :.coffeeCafe: e &
:archeology: © 0 & :delivery: & &
:arrowDown: Loy ¥ :deliveryMotorcycle: =By &
:arrowEast: e :deliveryPlane: 2= =83
:arrowlLeft: RN SR = :deliverySea: LB
:arrowNorth: oL 4 :deliveryShipping: b ek
:arrowNortheast: oA A :deliveryTruck: b =

:arrowNorthwest: SO S :dining: |

:arrowRight: S :dinner: oW

:arrowSouth: Loy 3 :disabledToilet: A

:arrowSoutheast: oW M :dry: .

:arrowSouthwest: oK K :elevator: 8
:arrowUp: A4 :elevatorDown: B

:arrowWest: R R :elevatorUp: 2]

:artAntiques: S | :elevatorUpDown: B

:artCeramics: S :emergency: £

:artCeramicsAntiques: A 1 :envelope: £
:artFineArt: = :escalatorDown: Vi
:artPainting: = :escalatorUp: V4
:artSculpture: A -exit: ENNZ
:audioTour: ) :extinguisher: [
:avatar: o 2 & :favorite: @ T
:battery: By By :female: )
:batteryCharging: gy e find: S

:batteryChargingStation: B fineArt: Q
:bookmark: oA m .fireExtinguisher: i)
:box: o @ firstAid: )
.cafe: 5 5 ® fossil: S
:camera: 5 a :fossilPrehistoric: P
:cameraPhotography: 8 a fragile: =
:cctv: 52 -~ :giftShop: il

m_/\o\gum_ggpat?t?"@
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POSTEA CYRILLIC OPENTYPE FEATURES

TYPE WHOLE GLYPH NAME + SS10

:giftStore:

‘halt:

:hand:
:handicap:
:handicapToilet:
:handPointing:
:handPointingRight:
:handSanitize:
:handwash:
:heart:

‘heavy:
‘history:
:historyAncient:

:historyAncientArcheology:

:historyArcheology:
:home:

sinfo:
:information:
:jewelry:
:jewelryValuables:
:keepDry:
letter:
:letterEnvelope:
like:

:location:
:location:
:lookup:
:mailbox:
:male:

‘man:
:manicule:
:manicule2:
‘map:
:mapLocation:
:mask:

:mask2:

‘meet:
‘meeting:

C y@g

@
"

5
o 0 B

I 1 1 I

e 18 © © B>

(2]

i
£

2

iy

4

NS
<O

2

e

©

1al 149l

G G o

0O

(o}

== ==

i

[ -

e e e O ¢

o o D

19

= h R B =

e & @&

== =R

:meetinglLocation:
:meetingPoint:
:men:

:message:
:middleFinger:
:motorcycle:
‘new:

:noCrowd:
:noCrowding:
:nokEntry:
:noEntryHalt:
:noGroups:
:noPhone:
:noPhoto:
:noPhoto2:
:noPhotography:
:noPhotography2:
:noPhotos:
:noPhotos2:

out:

:painting:
‘peace:
:peaceVictory:
:person:
:personAvatar:
:photography:
:plane:

:pointer:
:postcard:
:prehistoric:
:profile:
:qrCode:
‘restaurant:
:restaurantDining:
:sanitize:
:sanitizeHands:
'scan:

:sculpture:

i
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POSTEA CYRILLIC OPENTYPE FEATURES

TYPE WHOLE GLYPH NAME + SS10

sea: B T
:search: a a o
:security: -
:send: R A |
:shipping: =b =h =
:shop: U T - |
:shopGiftStore: U T - |
:stairs: & o
:stamp: S S
:store: U T - |
'support: v
temp: IR &
‘temp?2: A 4
:temperature: IR &
:‘temperature2: A a4
:temperatureAnalog: a4
:temperatureDigital: IR &
:temperatureOral: A
:temperatureTouchless: I 4
:thumbUp: EC I
‘ticket: aonl oo
‘tour: B
:tourAudio: B e
‘truck: b =b =
:unisex: LI T |

up: 1
:upward: i
:valuables: IR

:victory: I

:wash: e ors e
:washHands: s e
:wheelchair: O e @&

:wifi: E
:wireless: G
:woman: I B |

:women: LI B |
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POSTEA CYRILLIC CHARACTER SET, UPRIGHTS

UPPERCASE

ABBTITOEEEX3UMMKKIMHOMNPCTY
YOXYUWUWLbbIb/bHSEIITJRIOSH

LOWERCASE

abBrirneeéxX3smMmmMKKAMHONPCT
yyoxuuwwybbbbhwseailjhiosah

SMALL CAPS

ABBTITOEEEX3MMUMKKIAMHORNPCTY
VOXYUWWLUbbb/bHSEIITJRIONH

ALTERNATES

ANDBMAADOMMKYTUMYYyYegrkiautik
ANMUWWbblod

DISCRETIONARY LIGATURES

CURRENCY SYMBOL

PppPep
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POSTEA CYRILLIC CHARACTERSET, ITALICS

UPPERCASE

ABBIITOEEEX3UMMNKKIMHOMNPCTY
YOXYU WU LbbB/bHSESIIJRKAH

LOWERCASE

abBrrirgeeéxsaunmnkKKaAMHONPCT
yyoxyuywimybbbbhseaiijhoah

SMALL CAPS

ABBIFTTOEEEX3SUUMKKIAMHOMNPCT
YYoXyywiylbbb/bHSEIIIJRIOAH

ALTERNATES

AANDOBMAAOMMKEYTuMYYyYegrkgulik
AnNMuywuwbovlod

DISCRETIONARY LIGATURES

CURRENCY SYMBOL

PepPe

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2024 ALL RIGHTS RESERVED



POSTEA CYRILLIC CHARACTERSET

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES
ABCDEFGH IJKLMNOPO RSTUVWXYZ 01234L56789$€CEXFdb@8RBN% %

VVVVVVVVVVVVVV

PROPORTIONAL LINING FIGURES (DEFAULT)
001234567893 €ECE¥FIdvBRBN%S

AAAAAAAAAAAAAA

EGGGGHH||||||||j|||JJKLLLLtNNNN
OCCOOOOOQOOQOOOQOOOQQ TABULAR OLDSTYLE FIGURES
33R RSS§S$¥TITUUUUUUUUUUUL.J 01234L567806€CEYfabesbros

TABULAR LINING FIGURES

©0123456789$€¢CE¥XFdbalLBN%S

LOWERCASE
abcdefghijklmnopqgrstuvwxyzaedijn  FIGURES (SMALL CAPS)
epfBi)kddadddeaagddaddaaadaaaaddé O123456789$€CEXFAdBS8LBNI% %
égéc’:d'déééé'éééé(—;‘éééééeéégjgg'gTjh SUPERSCRIPTS
|\||’||N|||1||||||I,<II!I’rnnr,mooooooooefoocl) 0123456789 420",
o?o.?.?.\.d_ddddd rr S§S$?t§tUHUUUUUl{ Habcdefghiiklmnopqrstuvwxyz
YUUUUUUYUUUYUUUWWWWYYYYYYYZZ77
SUBSCRIPTS
SMALL CAPS H
0123456789+ -=()-,.
ABCDEFGHIJKLMNOPQRSTUVWXYZ Habcdefghijkimnoparstuvwxyz
ADUNCGPBIKAAAAAAAAAARAAARAAA
A AR RE  aosw A ew v .- "z2ax2  NUMERATOR/DENOMINATOR
AAAAAAACCGCCCDDEEEEEEEEEEEEE
X amwu oA . A uvAn i o~ 2sr A1 , 0123456789+ -=()-,.
EEEEGGGGHHITITIIIT)TITUJKLLELLEEN Hb defahiikl 07r/o123456789
v N s w o A N o= ~ A A A R R > , ij t
NNROSOBOOBOBO600506800ba38g -casiantiximnoparstuvwxyz/
gOORRRSESSSTTITOOO00000UD00 ooy
V00yUOUUCYUUOOWWWWYYYYYYVZZZ
VoV 25 YVu¥u Vs ¥s s /s
LIGATURES & ALTERNATES LIGATURES
. i . . i ORDINALS
ff fi ffi £f1 fi tt 1 fi 1 F7 71 fi tt Lao
HISTORICAL FORMS
i ORDINALS (SMALL CAPS)
Hae
PUNCTUATION
o SNTRYRY MATHEMATICAL OPERATORS
' P o B DO, -—-""
Y /=) - =2<2<=>-+2+x9AIVofQuT
SYMBOLS
'1§90®™MO#_&@*tt °~x DIACRITICAL MARKS
PUNCTUATION & SYMBOLS (SMALL CAPS) ATV MY e T et e e S Y T
e e [TO{N/ - —-08&@*
ALTERNATES

tuad udayad
ALTERNATES FOR O
CONTEXTUAL ALTERNATES

w = w 9
T B N
GEOMETRIC SHAPES ORNAMENTS
<AD>v P #HEMBMNUOAZEMNAMERY WO S ED

HOAD>DVC«<O®OO®OOODO N
W NYNEDLYLIR AN >

FEAYK ¢« >4

2
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POSTEA CHARACTER SET, ITALICS

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES
ABCDEFGHIJKLMNOPORSTUVWXYZ 00123456789%$€CE¥dL & Ne% %

VVVVVVVVVVVVVV

AAAAAAAAAAAAAA
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POSTEA CYRILLIC LANGUAGE SUPPORT

SUPPORTED CYRILLIC LANGUAGES

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar,
Karachay-Balkar, Belarusian, Bulgarian, Chechen,
Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz,
Godoberi, Ingush, Kabardian, Juhuri, Kumyk,
Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca
Nova, Macedonian, Moksha, Mongolian, Nanai,
Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian,
Shor, Slovio, ...

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian,
Amis, Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara,
Bashkir (Latin), Basque, Belarusian (Latin), Bemba,
Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano,
Chichewa, Chickasaw, Cimbrian, Cofan, Cornish,
Corsican, Creek, Crimean Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu,
Dutch, English, Esperanto, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak, French, Frisian, Friulian,
Gagauz (Latin), Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole,

Han, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin),
Hungarian, Icelandic, Ido, llocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian,
Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak (Latin),
Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami
(Inari Sami), Sami (Lule Sami), Sami (Northern Sami),
Sami (Southern Sami), Samoan, Sango, Saramaccan,
Sardinian, Scottish Gaelic, Serbian (Latin), Seri,
Seychellois Creole, Shawnee, Shona, Sicilian,

Silesian, Slovak, Slovenian, Slovio (Latin), Somali,
Sorbian (Lower Sorbian), Sorbian (Upper Sorbian),
Sotho (Northern), Sotho (Southern), Spanish,
Sranan, Sundanese (Latin), Swahili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka,
Turkish, Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek
(Latin), Venetian, Vepsian, Volapuk, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

All caps, basicligatures, case-sensitive forms,

class kerning, contextual alternates, discretionary
ligatures, denominators & numerators, fractions,
alternative fractions, historical forms, 5 sets of figures
(oldstyle numerals, lining figures, proportional
figures, tabular figures and small caps), localised
forms, ordinals, ornaments, small capitals, small
capitals from capitals, stylistic sets (S501, SS02, SSO3,
etc), superiors & inferiors, slashed zero, ...
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POSTEA CYRILLIC CREDITS

THE DESIGNERS

Born in Czech Republic, Veronika Burian is a
product designer and award-winning type designer.
She co-founded the independent and international
font foundry TypeTogether with José Scaglione in
2006, which has grown to employ 13 specialists from
around the world. She graduated from FH Miinchen,
Germany with a degree in Industrial Design and
earned an MA with distinction in Typeface Design
from the University of Reading, UK. Veronika is one
of the organisers of the Alphabettes mentorship
program, co-chairwoman of the GRANSHAN project,
co-curator and organiser of TypeTech MeetUp,

and recurring guest lecturer at conferences and at
universities around the world.

Based in Cambridge, UK, Vera Evstafieva is an
independent type designer, calligrapher, and
consultant who specializes in Latin and Cyrillic type
design and lettering, and writes on the history of
type. Vera graduated from Moscow State University of
Printing Arts in 2003 and the Type & Media Master’s
programme at KABK, The Netherlands, in 2004.

Vera works on such wide-ranging projects as custom
fonts, logotypes, lettering, and calligraphy, and her
original type designs have won top awards from TDC2,
Modern Cyrillic, and Communication Arts magazine
competition, among many others. Vera has worked
with TypeTogether on several Cyrillic designs, starting
with Literata, the custom typeface for the Google Play
Books application.

José Scaglione is a typeface designer, lecturer, and
author specialising in typography. He co-founded

the TypeTogether font foundry with Veronika Burian

in 2006, leading to the publication of numerous
award-winning type families. He has co-authored
books on type design, legibility, typesetting, and is
frequently invited to lecture on typography and to lead
workshops at international conferences and academic
institutions around the world. José held the position
of Association Typographique Internationale (ATypl)
president from 2013-2017.

CREDITS

Lead design and concept

Veronika Burian & José Scaglione

Type design

Azza Alameddine (Arabic)
Veronika Burian (Greek)
Yorlmar Campos (Greek)
Vera Evstafieva (Cyrillic)

Tom Grace (Hebrew, Greek & Cyrillic)

Consultation
Meir Sadan (Hebrew)
Irene Vlachou (Greek)

Icon design
Lucia Sottini

Engineering
Joancarles Casasin

Kerning
Radek Sidun (Latin)

Quality assurance
Azza Alameddine

Graphic design
Elena Veguillas
Rabab Charafeddine
Felicia Priscillya

Motion design
Cecilia Brarda

Copywriting
Joshua Farmer

Social media manager
Douglas Arellanes

AWARDS

-Clap awards special mention:
best headline font 2021 (Latin)
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POSTEA CYRILLIC LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

TYPEFACE'S NAME

Design: Vera Evstafieva, Veronika Burian,

& José Scaglione
www.type-together.com/postea-cyrillic-font
©TypeTogether 2024

Postea Cyrillic is a registered trademark of
TypeTogether. All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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